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P.S.1, through Oct 2 (see Museums)

Az Einstemn he hespace-time
continuum was more flexible than it
appeared, warping in deep-space
Here on earth. the closest

expansionand compression isat the
movies. (Thereal mission impossible:
How ca nCruise save the planet in
110 minutes?) The slippery nature of
timeon filmisthis show’s focus,

topens with Hiroshi Sugimoto’s
iits of movie theaters, single

ilm,

{1-minute loop from

s Sleep (what, notall
minutes?) and Thiago
ha Pitta’s Rio de faneiro X Sdo

, which stretches a45-minute
flight to three-and-a-half hours of
Technicolor cloudscape. Viewer
of the tendency tomeditate ont

rewinds through an ocean sunset,
rotating sothe sundrops froma
waterv sky

Cory Arcangel's Colors1san
extended, abstracted ve
1988 Sean Pen X
ne. Onrevising its length from the

intended 1,440 hours toa

4 y vs), Arcangel
Tjust redid the calculation....

never watched it, of course.” Of course.
Noone, including the artist, expects you
tosettle in for the duration. Seen withan
eve tovour watch, these (and most
films)are contrarian snubs of viewers’
attention. But considered in a different
light, arearevealing reminder of
the elemental power of a technology
that blockbusters stretch to the

breaking point.—Saphie Fels

¢ When it comes to intergenerationz

¢ Harold Bloom’s Anxie
¢ in which the young wrestl
: like, with the
¢ Raus
: drawing, rejecting the edicts of AbEx.
i Thentherea
¢ Bruce Nauman. Younger generations
: have been saying “yes” to Nauman for
¢ years, adopting his tric
: toart, which privileges |
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Whitney Museum of American Art
at Altria, through Nov 12 (see
Museums)

This mixed bag of a group show
considers the idea of “trace,”
elastic notion stretched here to
encompass guite a number of things
T'he trace ranges from literal

TIMEQUTNEWYORK.COM

remnants of the real world—like
Jedediah Cae:
embeddedina
plaster and resin di
likeness of reality ¢
photographs, as seen in Shannon
Ebner’s monotonous photomural of
stacked concrete blocks.

T'wo worksin Altria’s lobby posit
the trace as a dreamlike memory of

"sstudio sweepings
v of uninteresti

esting

objects and nearly redeem the

ity of the rest of the exhibition,
Karyn Olivier’s funglegym, atall
structure of wooden poles, resembles
playground equipment with ladders
for climbing and crossbars where
swings might hang. Slightly simister
inits attenuated elegance, it evokes
stage set for Beckett or a magnified

version of Giacometti's Surrealist
con, The Palace at 4 AM.

Die Again (Monument for Tony
Smith) by Ivan Navarro,a large
plywood box painted black, resembles
Smith’s Minimalist cube. But one can
versionand find within
interior several “infinity
mirrors™— mirrored boxes lined with
lights that seem to recede forever into
space. Fivet sionsare set
mtothe floor tosuggest the cornersof a
pentagram. The seemingly endless
abysses underfoot induce vertigo,asa
‘s affectless voice sings
Man" onasoundtrack.
Coupling spatial disorientation and
gothic atmosphere, Navarro produces
anexperience that, while opaque inits
intention, is nonetheless haunting.

Sfoseph R. Wolin

“Yes Bruce
Nauman’
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Zwirner & Wirth, through Sat 9 (see
Uptown/Madison Avenue)

rtists, one model 1s
of Influence,
Oedipus-
of Robert
De Kooning

10ns betwee

Iders.
enberg erasing

rtists’ artists” like

absurdity, vulgarity, humo

Several pieces by Nauman are here,
including a video from his “Clown
Torture” series and text-based written
and neon works. These are shown
alongside work by artists whopick up
the performance elements (John Bock
and Charles Ray), or who adopt the
use of language (Rirkrit Tiravanija,
Jonathan Monk and Glenn Ligon)
Several others pay direct homage:
Mungo Thomson's bumper s|
lifts Nauman's phrase TsE 7
HELPS THE WORLD ALIN
rruTHs; Peter Coffin's abstract
looking neon-and-v vork riffs off
the same slog ind
Vezzoli remakes Nauman’s film
Bouncing Balls (in which the artist
toys with his testicles).

Aspresented here, Nauman's
aestheticapy
demograpl
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rancesco

Jessica Diamond paintin
the 20 participants, only D
Diana Thater are womer
range of his work, another ver
ow might have
Toup of artis
different Nauman tosay vesto.
Martha Schwendener

titled (Line
B.Nauman's the Tru
t Helps the World by
aling Mystic Truths)
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